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entry Patmore）の長編詩 Th e Angel in the House （1854–62）がその名の由来
である。これについて Nina Auerbach は、当時の多くの人々がそのタイト
ル（“Angel in the House”）を “a convenient short-hand for the selfl ess para-
gon all women were exhorted to be, enveloped in family life and seeking no 








女」と呼ばれる社会問題となっていた。「余った女」は “redundant woman” 










Banks が “Th e middle- and upper-class spinster without money of her own 
































David Th omasの調査によれば、1800年から 1849年生まれの上流および



























女王自身も、Elizabeth Langland が “Victoria was the most prominent work-







































教会（the Church of England）の牧師であるため、彼女の階級は中産階級で
ある。長男のフレデリック（Frederick）が海軍に入って以来、ミスター・ヘ















て I章で言及したように、彼女は Banksの言う “困った立場”に置かれる
「余った女」となることが危惧される。
次にマーガレットの容姿や性格を分析すると、彼女は顔立ちの良い両親
と比べて美人ではないが（15）、その顔つきは “If the look on her face was, 








は、一言でいうならば “Not confi ned to the stereotype of ‘the angel in the 
house’” （Matsuoka 213）であり、また従順ではなく男勝りな性格である。
また Robin B. Colby が “Th roughout the novel, Margaret is played off  




結婚し、子供も授かって幸せに暮らす。彼女の性格は “a spoiled child, she 
was too careless and idle to have a very strong will of her own” （2）と書かれ
ており、幼稚で怠惰で依存体質な彼女はなるべくして「家庭の天使」となっ
た女性といえる。一方、マーガレットには男性の庇護欲をそそるようなか
弱さはなく、そればかりか “tall, fi nely made fi gure” （6）や “the round, mas-
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Langland が “Th at the queen of England became the central embodiment of 
middle-class familial values held great signifi cance for the representation and 
role of bourgeois women” （64）と述べるように、貴族階級のレディであり
ながら政治を行うヴィクトリア女王の姿は、ブルジョア階級の女性の模範
である。“the Sleeping Beauty” （7）に例えられるイーディスのように、受け
身で自分の意志を持たず肉体労働は一切しないのがレディである。だが、
「女王」に例えられるマーガレットはそうではなく、自らの意志に従って行
動する。これは “Victorian culture linked womanliness with inactivity. In 
contrast, Gaskell recognized not only women’s potential for labor, but also 




るが、これは Jay が “Margaret’s long training for the role of companion: 
from early childhood she has learned to place her own happiness second to 
































家に預けられており、その動機は “to share the home, the play, and the les-


































































と憤慨して相手にしない（377）。Shirley Foster が “Margaret represents a 











Imitating Victoria’s career, women’s work was to be oriented to the good 
of human lives rather than to the goal of personal wealth. Th e labor of 
bourgeois women was understood as managerial rather than menial, 








が階級差を乗り越えてマーガレットと結婚できるのは、Langland が “a man 




































5 テイラーは、ギャスケルの書いた『シャーロット・ブロンテの伝記』（Th e Life 
of Charlotte Brontë, 1857）にも登場する、ブロンテの女学校時代の親友。
6 木村は、姉のパーセノープ（Parthenope）もまたマーガレットのイメージモデル
であるという見方を示す。木村正子「GaskellとNightingale姉妹―それぞれのヒ





8 女性の仕事に対する作者の考えの詳細については、Th e Letters of Mrs Gaskell. 
Edited by J. A. V. Chapple and Arthur Pollard, Mandolin-Manchester UP, 1997, pp. 
107.を参照。
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Th e Marriage of a Strong-Minded Lady:
Th e Transformation of Women’s Way of Life and the Release of Th em 
from Domestic Ideology as Depicted in North and South
Ruri Yajima
Th e lifestyles of upper- and middle-class women and their marital status 
changed in the mid-nineteenth century. Th e popularity of Th e Angel in the 
House (1854–62) written by Coventry Patmore (1823–96) shows that the 
public, especially the middle class, admired women who epitomized the good 
wife and nurturing mother. Nevertheless, the 1851 census revealed there are 
many spinsters, who were called “redundant” women. Th ey were generally 
supported by their fathers or brothers. If women wanted to support them-
selves, they had no choice but to become governesses. Th e so-called Strong-
Minded Women emerged in the 1850s. Th ey challenged the Victorian gender 
ideology that bound women to the domestic sphere and demanded equal 
gender rights for woman.
Margaret Hale, the protagonist in North and South (1854) written by 
Elizabeth Gaskell (1810–1865), is a middle-class lady of a marriageable age. 
Unlike her cousin Edith, she does not fi t the stereotype of the “angel in the 
house.” She is not obedient and idle; instead, she is indomitable and vital. 
Th us, she is more of a strong-minded woman than an “angel in the house.” 
Henry Lennox, a barrister in London, and John Th ornton, a mill owner in 
Milton, both want to marry Margaret. She fi nally marries Th ornton even 
though he had been reduced to penury with his factory becoming bankrupt. 
In those days, a young woman from a respectable family usually married a 
man equal to her in class and social standing. However, Margaret chooses to 
marry the bourgeois Th ornton, rather than Lennox, a professional class gen-
tleman.
Queen Victoria was also a strong-minded woman, although she skilfully 
concealed her strong-willed spirit beneath the image of the angel in the house 
as part of her political strategy. She was not only an aristocratic lady but also 
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the monarch. Balancing the roles of “angel” and manager, she became the 
centre of an “aristocratic bourgeoisie” and upheld the image of a model bour-
geois woman. Th e words “queen” or “empress” being used to describe Marga-
ret’s personality proves that she encompasses the personality of a bourgeois 
woman, so it is believed that it is suitable for her to marry Th ornton. How-
ever, Margaret also embodies a sense of class distinction and takes pride in 
being a lady. If she could not change her mind and become free of her preju-
dice, she would not be able to marry Th ornton and might become a redun-
dant woman, like many of her contemporaries.
North and South is a bildungsroman, and the major theme of this novel is 
to resist against authority and fi ght for the cause of justice to support the weak 
self-sacrifi cingly. Margaret faces a test of her ethics and sense of justice through 
the course of the story. Th is paper will contemplate the representation of the 
marriage of Margaret, a strong-minded lady, and explain the change in the 
institution of matrimony, the problem of surplus womanhood, and the pro-
tagonist’s intellectual growth and her inherent personality as a bourgeois 
woman.
